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heavier forms of Metal and it seemed they wanted to 
write in a more traditional vein. Doug also had ideas of 
bringing in a second guitarist, and SCEPTRE was cre-
ated as a single guitar Metal band. Overall, with the 
exception of a few heated disagreements with Mark, it 
was basically a mutual split with no hard feelings." 
Any idea of what happened with Doug and Mark?  
Phil: "No idea." 
I f I ’m cor rect you star ted to play live mid ’83 when 
John and Butch had rejoined the fold, how come that 
you didn’ t perform live before since SCEPTRE had 
been around since ’81? 
Phil: "SCEPTRE was formed in late '81 with Doug and 
Mark. As stated, we spent about six months writing and 
rehearsing and getting our name known around L.A. 
with flyers and the like. The following three months, 
(mid '82) we started playing live -at auditoriums in 
developments. Our very first gig was in mid '82. That 
first picture of me that I sent you, is a live show, and is 
actually with the Phil, Tony, Doug, and Mark line-up in 
late '82, September as I recall. The next months brought 
about the split with them, and the new line up with John 
in late '82 and with Butch in early '83. Our first show 
with that new line-up was the Filthy McNasty show, May 
'83." 
How did you hook up exactly with singer  Butch and 
guitar ist John? 
Phil: “ Our source for finding musicians back then was, 
like many other L.A. bands, through the Recycler publi-
cation. As stated earlier, SCEPTRE was formed in ‘81 
but it was in ‘82 that we split from the previous guitarist 
and vocalist, by mutual decision, and right away placed 
an ad to fill their spots. We auditioned a few guitarists 
and eventually met with John. We clicked right away 
because as a musician and songwriter, he seemed to 
share our same philosophy in Metal. The next few 
months we worked hard at writing new material and 
rehearsing for some shows. Butch entered into the pic-
ture around that time and as I recall, it was again 

through the recycler how we came to audition him. We 
knew right away that his vocal abilities were a perfect 
match for the material we were writing at the time.”  
What are Butch Say and Jean Pier re/ John Camps 
real names, consider ing that it was one of the first 
band Camps was ever involved with next to SANC-
TUARY once he got based in L.A.? 
Tony: “ As far as we know, those are their names. If 
those are not their real names, we certainly do not know 
what they are.”  
Did SCEPTRE ever  see other  members besides you 
guys, Camps and Say in the beginning or  did the 
band go thru some line up changes? 
Tony: “ There was an early line-up, as Phil stated, when 
SCEPTRE was first formed and a later line-up after we 
split from Butch and John. Phil and I have always been 
a part of this band as we created it. We also had the 
name service marked as a musical entity owned by us. 
Although we did change our line-up a few times, the 
core of SCEPTRE has always been Phil and I.”  
Do you recall how the music direction was defined 
exactly within the band? I  mean was it decided r ight 
away that you would wr ite in the Thrash Metal path 
with a lot of emphasis on melodies at a time when 
this style was still brand new? 
Phil: “ Thrash was not yet a term, in those days. The 
genres at the heaviest level were Black Metal and Speed 
Metal. The origin of Thrash Metal was rooted in that 
period, though.”  
Tony: “ At that time, L.A. was filled mostly with Glam 
and “ high hair”  bands trying to look as pretty as possi-
ble. Bands like METALLICA were moving out and going 
to San Francisco because of their heavier nature.”  
Phil: “ We were definitely going against the grain by 
staying in L.A. and remaining dedicated to writing 
heavy material. We were not part of Black Metal but 
there were elements of what we were writing that did fit 
well into Speed Metal. Although, we never wrote with a 
specific genre in mind, we were always writing within 
the heavier forms of Metal. We were also technical 
players writing some complex structures in our music. 
Therefore, we were later known as a Power/ Thrash/ 
Speed Metal band.”  
The one and only recording known from SCEPTRE 
is this totally sur real/ fabulous three song demo dat-
ing from 1983 featur ing “ Taken By Force” , 
“ Sceptre”  and “ 144.000 Gone” , so do you recall how 
went the recording session of this demo? Where was 
it recorded? Who did the recording as well? 
Tony: “ We recorded it at a place just outside of L.A. in 
the city of Walnut, CA. I do not recall the name of the 
place or why that studio was chosen.”  
Phil: “ I believe our manager booked.”  

First of all, how come that during the 23 years that 
you have been involved in the Metal scene, no inter -
views or  ar ticles has ever  been published in the spe-
cialized press on the bands you have been involved 
with? How do you explain this strange state of 
things? Could it be due to the fact that there was no 
contact ever  pr inted -at least back then- to get in 
touch with you guys? 
Phil: “ Yes, it’s because of little contact information out 
there. Actually, there was a short period that Metal 
Blade Records was receiving correspondence for us. 
During the release of “ Metal Massacre IV” , we did set 
up contact information and a mailing address specifi-
cally for band matters based out of Encino, CA. That 
information remained in effect until late ‘84 after we 
had regrouped under a new name and formed our next 
project. The correspondence we were still receiving for 
SCEPTRE was being forwarded to a new address in Van 
Nuys, CA. At that time, we were hard at work in forming 
SARDO. We did go through management changes a few 
times and that led to some address changes as well. That 
made it even more difficult to contact us. We did con-
tinue to receive mail and inquiries for both SCEPTRE 
and SARDO during that period. More recently, and 
currently, you can contact us at ptsmetal@yahoo.com .”  
Was SCEPTRE the first band you have been in-
volved with or did you play with some other  high 
school acts or  whatever  pr ior  to SCEPTRE?  
Phil: “ We did have some high school mates we jammed 
with early on, but yes, SCEPTRE (formed in ‘81) was 
the first professional band we put together. The first 
line-up as SCEPTRE included Doug Barrett on guitar, 
Mark McCracken as vocalist and of course, Tony and I. 
We did a few gigs, a few photo shoots and spent a lot of 
time trying to get our name known around L.A. In those 
early days, we were spending most of our time perfect-
ing our craft and songwriting abilities. We were always 
trying to push ourselves to the next level as musicians, 
and so our selection for other members in the band was 
very strict. We tried to work with others who shared the 
same ideals… to play technical, fast, and very heavy. It 
was also in those days when the early versions of “ Steel 
Heat”  and “ Sceptre”  were actually written. No studio 
demos exist from that period. We do have some re-
hearsal tapes that are of surprisingly decent quality.”  
At which point and why did you par t ways with Doug 
Barrett, Mark McCracken? Did you replace ‘em 
r ight away with Butch Say and John Camps or  did 
you get some other  people in between?  
Phil: "We replaced them right away... within a few 
weeks, with John and then a couple months later with 
Butch. This happened in late '82. We had split from 
Doug and Mark because Tony and I were focusing on 
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that is principally what the recording was 
made for. At the time, we did not shop it too 
much because we figured a contract with 
Metal Blade would follow.”  
So how did the deal with MBR for  an 
appearance on “ Metal Massacre IV”  with 
“ Taken By Force”  take place exactly? 
Were you familiar with Br ian Slagel pr ior  
to that deal via his fanzine and stuff? 
Phil: “ Yes, we knew about him and Metal 
Blade mostly because of the previous vol-
umes of “ Metal Massacre” . Brian Slagel 
was, and still is, doing a lot for Metal, espe-
cially, ultra Heavy Metal. We knew it would 
be a great way to get exposure and we hoped 
it would create a stepping stone for us, which 
it did. We first met him at his location on Topanga Can-
yon, in Woodland Hills, CA. We were there with our 
manager, who let Brian hear the three song recording. 
It seemed that he liked all three songs immediately and 
assured us a spot with one of them on “ M.M. IV” . 
Therefore, the tough decision was which song to use for 
the album. I do not really recall how “ Taken”  was the 
one chosen, but it may have been a simple coin toss.”  
Did you re-record that song for  that sampler  or did 
you use the demo version? Also, how come there was 
nothing mentioned for  this recording on the “ M.M. 
IV”  album, just ‘engineer-D.J.’? I  mean it added 
even more mystery around the band and cer tainly 
did not help to track you down… 
Phil: “ There is only this one recording of “ Taken By 
Force” , “ Sceptre” , and “ 144,000 Gone”  as performed 
by SCEPTRE in existence. As for the lack of informa-
tion, as I recall, there is none listed on the album be-
cause of timing deadlines. The album, I believe, was 
ready for pressing and they still needed the additional 
information but were unable to obtain it from our man-
ager. Metal Blade knew that he produced it because his 
name was listed on the liner notes of the tape. This was 
the only additional information they had, so they put his 
initials on it.”  

So, what kind of response did you get for  this first 
and last international appearance -as SCEPTRE- 
thru reviews and stuff? I  do know for  one that the 
French specialized Metal press liked a lot that song… 
Tony: “ It was absolutely way more than we expected! 
As soon as it was released, we were receiving high 
praise for it and we were dubbed as the featured band 
on it. We knew the competition on the album was very 
fierce, so to be noted as the so called “ featured”  band 
was a great compliment!”  
Phil: “ The mail we received was also great. The fans 
and the press seemed to have loved it, and yes, we did 
have a great feeling that the work we had put into it had 
paid off, it seems so even to this day.”  
The next logical step should have been an album 
eventually on Metal Blade Records, as usually they 
were offer ing album deals to the bands that were 
getting the best response on their  samplers. Truth is 
that this volume was truly exceptional qualitywise as 
every band minus one deserved to be signed -so what 
happened as nothing came out of this? 
Phil: “ It was exactly just before the release of “ M.M. 
IV”  that the band, in that form, had split up. For this 
reason, there was no record deal to be had. With there 
being so many internal changes happening within the 
band, no one was sure as to what exactly was to become 
of SCEPTRE and its members. John was showing more 
interest in becoming a vocalist and was in touch with 
ABATTOIR to join and put his vocals on their song for 
the same album. Butch was almost never around be-
cause his interests were elsewhere. With all the uncer-
tainty surrounding us, a record deal was just not possi-
ble at that point.”  
At which point exactly did John depar t from SCEP-
TRE to rejoin ABATTOIR as singer  -and not as 
guitar ist- to replace Rawl Preston? What happened 
with him? 

Tony: “ It seems like the exact day that 
“ Metal Massacre”  was released, was 
the day that we officially split up with 
John and Butch. Actually, and unoffi-
cially, it was just a little before the 
pressing of the album because John had 
already, somewhat, joined ABATTOIR.”  
So did you try to replace him or  did 
SCEPTRE break up following his 
depar ture? What happened exactly 
consider ing that nothing was ever  
heard again from the SCEPTRE 
camp? 
Tony: “ We replaced him almost imme-
diately with a great guitarist named 
Rudy (I do not recall his last name) and 

began rehearsing quickly and intensely! Butch was not 
in the picture anymore either and as I recall, he wanted 
to pursue a more commercial approach in music and 
was never heard from again except for a short meeting 
about a year later when Phil went out to see him to 
discuss a possible reuniting. This was in mid ‘84. As 
nothing came out of this meeting, we went on to search 
for another vocalist. Through Rudy, we found a replace-
ment for Butch named Michael Damien who had a great 
voice, and a strong sense of professionalism. He was 
anxious to start working with us and as rehearsing was 
well underway, we seemed to have all the elements 
needed to continue with SCEPTRE in this new line-up.”   
Phil: “ We also felt the need to work fast because “ M.M. 
IV”  had already been released. Our intention was to 
write new material, record, and play live, in which a lot 
of that, we did. It was unfortunate though, that all of this 
(internal changes) happened within a very short period 
and at the wrong time. That line-up of SCEPTRE lasted 
for about a year. It was then, that we had decided to 
change the name of the band to SARDO.”  
Did John own the band name so maybe you could not 
use it anymore?  
Phil: “ Tony and I owned the band name.”  
How about live shows, did SCEPTRE ever  per -
formed live? I f so, what a typical SCEPTRE set list? 
How did those shows turn out to be? 
Phil: “ SCEPTRE/ SARDO shows were very… memora-
ble, let’s say. We started out by playing auditoriums at 
condominium developments and soon thereafter started 
playing the Hollywood club circuit. Our first major gig 
was at a place in North Hollywood called Filthy 
McNasty’s which was a great show and a great experi-
ence. We next played at the Troubadour in Hollywood, 
and that show went a little differently. Let me explain: 
now, keep in mind, this all happened pre-SPINAL TAP. 
We were a bit late in arriving at the venue so we missed 
our sound check.  In turn, we later told the engineer, 
prior to going on, to “ up”  all the volumes on the board 
to make sure our sound would be at an adequate level 
(for us, adequate meant ‘bone crushing’ !). We were the 
last band to go on and it was late… a little after mid-
night as I recall. We were blowing the roof off the place 
at the volume levels we were playing at. Well, it seems 
in the middle of our second song, John is feeling 
drowned out by Tony and decides to turn his Marshalls 
up a tad. Well of course, during the next song, Tony 
feels a little more bass power is needed through his 
SVT’s, so he turns up. In the mean time, I am thrashing 
and pounding like a mad man trying to keep the drums 
somewhere in the mix. After the forth song, the manager 
of the place came across the P.A. and said something 
like ‘Turn your stage volume down!”  Well this was not a 
nice thing to say to the members of SCEPTRE. As we 
are into the fifth song and blowing everyone’s eardrums 
out, John and Tony turn their amps up to about maxi-
mum level. I was pounding and breaking drumheads as 
though my life depended on it. Just then, the club had 
shut off all power in the place except for the lights. I 
continued slamming on my drums for about four seconds 
after they had “ pulled the plug”  on us and then, com-
plete silence, except for the ringing in everyone’s ears, 
just before the manager again comes across the P.A. 
and says “ And that was SCEPTRE’ . The show was over 
and after all of that, we did like that, at least… we were 
bone crushing!”  
Tony: “ Other shows went a bit better, although Phil did 
smash his guitar on stage when we played at The Waters 
Club in San Pedro during the SARDO years. I later 
threw it out into the crowd and they seemed to have 
loved it. We did enjoy playing live shows a lot. Our set 
list early on included the three songs on the demo, and 
some others we had written in the same period such as 
“ Baptized”  and “ Lightning War” . Later on we wrote 
and added to the set list “ The Omen” , “ Steel Heat” , 
“ Return To The Mortuary”  and “ Night Of Fire” , to 
name just a few. As the band line-up changed, we also 

Tony: “ It was a good studio for the time and 
we got a good vibe from it. The session was 
intense but very enjoyable. Our manager 
was also acting as producer for the re-
cording. We did not know his experience in 
that area but it was agreed to let him do it. 
We worked fast and completed all the basic 
rhythm tracks (drums, bass, and guitar) in 
one session through the night. We always 
recorded the graveyard shift through mid-
night. Overdubs for guitar leads were com-
pleted in the next session and vocals fol-
lowed, as usual. Overall, we were very 
happy with the final product.”  
Obviously I  guess John wrote “ Taken”  
and “ 144.000”  consider ing that he used 
them on the first AGENT STEEL record 
and “ Sceptre”  was possibly wr itten by you 
guys as you used it later  on, is that cor-
rect? 
Tony: “ Yes, that is correct.”  
Do you recall how you were ar ranging the 
mater ial as a band back then? Is it John 
who said how the vocals lines had to be 
like consider ing that he mutated into a 
singer  not so long after  the SCEPTRE 
days? 
Phil: “ The two principal songwriters were 
John and I. We usually worked separately. 
We did collaborate (Tony, John and I) on 
some of the material but usually either he or 
I brought in our own songs as completed 
compositions to let the band give its final 
touches and input. Lyrics and vocal lines 
were written in the same way.”  
How was John acting back in the day in 
the band? I  mean did he already have a 
bigger  than big type of attitude/ ego as he 
had in A.S. or  was he simply a dedicated 
musician to the cause? 
Phil: “ We had some good experiences and 
some bad experiences with him. He was a 
dedicated band mate and we did get along in 
the beginning. As time went on, though, 
things did sour quickly and we soon had 
major conflicting interests that eventually 
and ultimately, let us to split up.”  
So, did that heavily traded demo (via the 
tape trading network) come with a cover? 
Was it sold to the public or iginally?  
Tony: “ The three song demo was used spe-
cifically to capture us a spot on “ Metal 
Massacre IV”  and possibly to secure a re-
cord deal. It did not come with a cover nor 
was it ever meant to be an official release. It 
was not sold to the public and to our knowl-
edge, never went into any other hands be-
sides our own and Metal Blade Records.”  
Phil: “ It is surprising for us to know that it 
has turned into a “ heavily traded”  tape, as 
you say.”  
Whom would you cite as your  influences 
in SCEPTRE considering that Thrash was 
just burgeoning… did a band like MET-
ALLICA influenced you for  example? 
Phil: “ We really weren’t influenced by other 
bands too much, although, METALLICA was 
a band to be watching closely. We did love 
the classics like BLACK SABBATH, IRON 
MAIDEN and JUDAS PRIEST but our influ-
ences really came from individual musicians. 
Allan Holdsworth, Eddie Van Halen and Uli 
Jon Roth were very strong guitarists for us. 
We loved Neil Peart and Keith Moon as 
drummers, and Geezer Butler and Gene 
Simmons, were bassists that Tony was listen-
ing to a lot. We also liked Halford, Dio, and 
Bruce Dickinson as vocalists. These people 
will always be classic artists and great at 
their crafts. We still listen to them now.”  
Did you shop that three-song tape to un-
derground labels around once it was com-
pleted? I  guess the first target was obvi-
ously Metal Blade Records… 
Tony: “ We got our spot on “ M.M. IV”  and 
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prising to us that this ’86 demo is actually out there 
somewhere. There were no reviews or articles on it, nor 
did it come with a cover. Our ’87 demo did go out to 
some labels and received some interest, but nothing 
solid. Overall, we were very satisfied with it and with 
some major label interest, we felt very accomplished 
with it. If any of our demos should have been “ out 
there” , then it should be this one (’87 demo) as it was in 
circulation and changing hands more than any other 
demo we had done in the past.”  
Were you still in touch with Camps over  the years as 
he was with AGENT STEEL at that point or…? 
Phil: “ No we were not.”  
How/ when did the SARDO band end up exactly? 
Phil: “ Our last efforts with SARDO was signing to new 
management, a team we thought had some good creden-
tials but later on found out they were just as incapable 
as the previous managers we had. We then signed-on for 
an appearance on “ The Rock with Darryl Fields Show”  
in mid ’87. It was a local L.A. show with broadcasting 
mostly in the San Fernando Valley, Hollywood, and the 
Burbank/ Glendale area. We first performed “ Steel 
Heat”  and were later interviewed with questions re-
garding our musical background, the quality of musi-
cianship within the band, and our plans for 
the future. We enjoyed the interview a lot 
and told them about our history as musi-
cians and as a band, up to that point in 
time. Our response for the later was al-
ways somewhat the same… “ although 
there are, (were) record deals in the works, 
the band is, (was) still trying to get away 
from incompetent leeches and find some 
honest, professional and intelligent people 
to help promote and manage us properly” . 
This core problem had followed us from 
the beginning, and throughout our whole 
career up to that point.”  
Tony: “ Through the great experiences we 
did have, we also had many unfortunate 
experiences as well and were tired of dealing with them. 
Although we did learn a lot, we were somewhat fed-up 
with the whole situation. We soon thereafter decided to 
take a few years off and clear our heads. It was around 
late ‘87/ early ’88 when we disbanded with SARDO and 
officially took a break.”  
What was next after  SARDO as it is hard to believe 
that the band was still around until the mid ‘90s or 
so? 
Phil: “ After a few years had passed, Tony and I started 
throwing around the idea of recording again. We did 
have some new material written, but we also felt that 
through the years, our music from SCEPTRE and 
SARDO, through demos, did not actually translate in the 
way we had originally wanted. We later decided to form 
a new project based on our earlier material that would 
finally present our songs in the way they were intended 
to be. It took us some time to draw up a game plan and 
decide which direction we wanted to move in, concern-
ing how, where, and when. That is what eventually 
brought us to the connection in Chicago.”  
Were you keeping a close eye on the Metal scene as 
years passed by? How do you view how Metal has 
developed?      
Tony: “ We were always close to the scene and were 
constantly searching for good, new Metal. As you know, 
it was a little difficult to find good music in the ‘90’s as 
Grunge and Alternative had taken over. The bands we 
did discover (or re-discovered) in the ‘90’s, were re-
lated to the classics we had always loved. FIGHT with 
Rob Halford was some of the best new Metal we had 
heard in a long time, and soon thereafter, JUDAS 
PRIEST had released their “ Jugulator”  album which 
was also awesome. DIO was coming out with some 
great material too. Toward the late ‘90’s and into the 
new millennium, Metal had started breaking through 
again in a big way. We started hearing music that was 

getting back to the real Metal with roots going back to 
where we came from.”  
Phil: “ When we first heard LAMB OF GOD in ’03, we 
knew that the real Metal was back in full force. They 
reminded us of how we were sixteen years earlier. Writ-
ing heavy, innovative, striving for musical quality and 
head banging all the way! NILE and NECROPHAGIST 
have also really pushed Metal to the next level… awe-
some, technical musicians, great songwriting, and a 
dedication to keeping it as heavy as possible. We soon 
discovered a plethora of great new Metal out there and 
feel that it has bridged the gap between the late ‘80’s 
and now.”  
How and when THRUSTOR came to life? What 
made you decide to be a two-piece band based on you 
guys? Does that mean that you had too many nega-
tive exper iences with previous band members and 
you preferred to rely on you only? 
Phil: “ It was in late ’97 that we decided to re-record our 
songs from the SCEPTRE/ SARDO years. Our idea was 
to update our early material, produce, record, mix and 
master them in the way we had originally intended. The 
name THRUSTOR fit well because it signifies relentless 
power, which is a good definition of what SCEPTRE and 
SARDO were. We knew this project had to be done by 
ourselves. Although we did play with some incredible 
musicians through the years, and will continue to do so 
into the future, we felt the need to record these songs 
relying only on the original drummer, the original bass-
ist, and original songwriters: Tony and I. It would not 
have made sense to start rehearsing these songs with 
outside musicians considering that this recording was 
specific to our earlier compositions. Musically speaking, 
Tony and I are in accord and we did what is/ was re-
quired for the THRUSTOR project. The real question 
was what to do for the vocals. We are not vocalists, but 
we figured someone had to do it. It was going to be dirty 
work but we decided to split the vocal duties between 
us.”  
Did you record some demo pr ior  to the THRUSTOR 

album or  did you go r ight 
away for  an album? 
Tony: “ No demo was re-
corded. We had enough 
early material for a full-
length album so we went 
straight for that. We drew 
up our game plan and 
started rehearsing in late 
’97. With just Phil and I 
working, the songs came 
together very quickly. The 
next questions were: where 
and when.”  
The album was even more 
surpr isingly recorded in 

Chicago while I  guess you are still based in L .A., how 
come?  Does that maybe mean that you had relocated 
to the I llinois area at one point? 
Tony: “ We did not relocate, but just by chance, we 
definitely found what we were looking for in the Chi-
cago area. As Phil and I were working very quickly on 
the material, we started talking about where we should 
record it. It was in mid ’98 that a local Chicago artist 
had heard Phil’s guitar work and contacted him to ask if 
he would appear on one of his songs as lead guitarist. 
Although it was a completely different genre of music, 
Phil liked the idea and agreed to go to Chicago to re-
cord for this artist’s song.”  
Phil: “ I did not know exactly what to expect but I did 
know that Chicago was a big music “ hub” . I walked 
into Hinge studios and immediately thought this was as 
good, if not better, than the studios we worked in L.A.. 
Everything was immaculate and state of the art. Their 
main recording room was big and loud… perfect for 
heavy drums. The control room was, again, state of the 
art and the engineer, Mat Prock, had a love for Metal so 
we clicked right away. Their client roster also had some 
of the biggest names in music at the time so I realized 
this could be a real possibility for us. After the session 
that night, I spoke to Mat for a while about co-
producing our project and decided to book the studio for 
the THRUSTOR “ Night Of Fire”  album.”  
How many copies were pr inted of that debut album? 
What sor t of distr ibution did you get for  it? Did you 
try to have it distr ibuted in Europe because it could 
not be found here in specialized mail orders and 
stuff? 
Phil: “ Since it was a special edition CD, we had a very 
limited number pressed and released it in late 1999/ 
early 2000. They all sold out through the local L.A. and 
Chicago underground. We had it listed on-line as well to 
capture some nationwide sales. There was no distribu-

discontinued playing “ Taken By Force”  and “ 144,000 
for obvious reasons.”  
Were you familiar with other  bands from the L.A. 
area from that per iod such as SLAYER (of course), 
SHELLSHOCK/ DARK ANGEL, VERMIN, L .A. 
KAOS/ HIRAX, BITCH, AUGUST REDMOON, 
STEELER etc…?    
Tony: “ Yes, in fact, we played the “ Heavy Metal Blood 
Drive”  with W.A.S.P. , at the Troubadour, in ‘83 as 
SCEPTRE and we did a show with DARK ANGEL, 
again at the Troubadour, in ’86 as SARDO (June 20th 
1986). SLAYER was on their way to Metal stardom and 
so yes, we were well aware of them, though we never did 
a show with them. These other bands were also part of 
the L.A Metal scene so we did know of them as well.”  
So, did you star t a new band using your  family name 
as band name (SARDO) r ight away or  did you join 
some other  local acts?  
Phil: “ We soon decided in ‘85 to change the name to 
SARDO because we felt it better represented us as a 
band; it also had a nice Metal ring to it. It was also well 
known in the Metal circles that Phil and Tony Sardo 
were the SCEPTRE guys and so it was an easy transfor-
mation and very acceptable to make the change. At that 
time, I had also moved from drummer to guitarist. 
Again, it was an easy transformation since I have been 
playing guitar and writing songs for almost as long as I 
have been playing drums. SCEPTRE, SARDO, and more 
recently, THRUSTOR are all bands related and associ-
ated with Tony and me, and describe who we are as 
musicians, songwriters and band mates. Tony, later on, 
did join a local L.A. band temporarily in the early ‘90’s 
while we were taking a break. They played a few shows, 
recorded a demo and split up soon thereafter by mutual 
agreement.”  
What was that band with whom Tony played in the 
L .A. area during the ear ly ‘90s? Was it a traditional 
Metal act?  
Tony: "Yes it was a mainstream and somewhat commer-
cial Metal act. It was just a way for me to continue 
playing as Phil and I were taking a break. That band 
just dissolved away." 
What was the SARDO line up besides you guys? 
There is a guy that  claims who call himself Rasputin 
J. Svengali now based in New York that he was in 
SARDO as drummer…  
Tony: “ We do not know anyone by that name. We did 
have a temporary drummer in late ’85 and early ’86, but 
no one with that name. The real SARDO line-up con-
sisted of a speed drummer named Dave Dickerson and a 
shrieking vocalist named David Ash. There was no one 
else ever involved with us, as an official band, besides 
the guys previously mentioned.”  
How come that it took you three years to come up 
with a new demo issued dur ing 1986?  
Tony: “ We actually did record a couple of demos in 
between those years that again, were never released to 
the public. I guess those ones did stay just in our hands. 
Again, we recorded those for securing a possible record 
deal. We did receive interest from some underground 
and major labels for these demos.”  
So an eight song demo was recorded dur ing ’86 
which included a reworked version of “ Sceptre” , 
what do you recall of that effor t? 
Phil: “ That one was recorded in Van Nuys, CA with a 
temporary drummer and was completed in two sessions. 
We, again, worked through the “ graveyard shift” , as we 
always liked to do and the studio was better than the 
previous studios we had worked in. We were somewhat 
satisfied with the recording but were disappointed with 
the drum tracks and the final mixing. It was a good 
demo though, and it eventually helped us to find a per-
manent and more suitable drummer that we later re-
corded a stellar demo with in the following year.”  
Once again, was it a promoted effor t at the time 
because again it suffered from the same syndrome as 
SCEPTRE, no reviews, no articles at least overseas?  
Phil: “ It was not a promoted effort and again, it is sur-

Tony Sardo & David Ash -SARDO 
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tion in Europe unfortunately, but currently the album is 
being re-mixed by Neil Kernon (NILE, CANNIBAL 
CORPSE) and we plan to sign a deal for worldwide 
distribution of “ Night Of Fire”  in the near future. Be 
looking for it in 2007. We also may present a guest 
vocalist for the re-mix. Our goal is to push the Power 
Metal envelope.”  
How do you view this record? I  mean did it fulfil 
your  expectations completely after  all those years? 
Tony: “ We do feel very accomplished and very proud 
with the album. This project was/ is primarily for Phil 
and I to have a solid copy of our early material and we 
certainly did achieve that. To have it out in the hands of 
the Metal underground is the icing on the cake. We are 
also extremely proud to have Neil working on our stuff. 
He has incredible talent and his capabilities seem end-
less.”  
Did you receive lots of feedback for  this record from 
the press and people? 
Tony: “ We did receive some great feedback from this 
album. I recall a review by a Chicago fan that was very 
descriptive. He summed up the album as being pure 
Metal and went on to say that he felt bad for the poor 
bastard who got his head cut off in the intro of the song 
“ Night Of Fire” . Others commented on our musician-
ship and production as being top notch and still others 
who said that they have spawned a new generation of 
Metalheads through it.”  
Surpr isingly enough, the band seems to be often 
classified in the Chr istian Metal league, is that some-
thing that is unjustified or…? 
Phil: “ We write about many different subjects and topics 
ranging from life and death, to unexplainable events, 
universal mysteries, religion, war and peace, and some-
times, nothing at all. We certainly are not to be classi-
fied in any specific “ league”  whether it is Christian, 
Satanic or whatever. We write heavy music and are 
primarily musicians, so we have a large focus on the 
music that we create. We try to merge in lyrics that fit 
the music and the emotion that dwells within the compo-
sition. We also try to write intelligently but we do not 
send out messages for some idealistic interpretation.”  
According to what you have told me, you are work-
ing on the follow up to “ Night of Fire” , what are 
some of the newer  songs? Is it only brand new mate-
r ial or  will there be also some mater ial that was 
wr itten during the ‘80s? 
Phil: “ After “ Night Of Fire”  is re-released in the com-
ing months, we will start recording a second album 
hopefully by March of ’07 with a release date sometime 
next fall. It will be comprised of brand new material that 
we are working on now. It will be produced, recorded, 
and mixed be Neil and will follow with the same distri-
bution as “ Night Of Fire” . Some new songs to look for 
are “ The Blackest Hate,”  “ Abysmal Fear,”  and “ Struck 
By The First Stone”  to name a few.”  
Will the new mater ial be involved and metallic? 
What can we expect from this new record? 
Tony: “ The new material will be as bone crushing as 
ever! We will never let up on writing music as heavy as 
possible and keeping it technical. This has always been 
the basis for creating SCEPTRE/ SARDO/ THRUSTOR. 
Our new material will have involved structures, intense 
Metallic overtones and be relentlessly brutal through-
out.”  
Are there plans to get other  musicians involved and 
maybe even play shows because I  guess none has 
been performed so far? 
Tony: “ We will, most likely, have other musicians in-
volved but we do not know to what extent. A guest vocal-
ist is a very real possibility. As for an outside drummer, 
we will see. The idea of working with other musicians is 
very intriguing, and playing shows could be on the 
horizon. We would like to bring the early SCEPTRE and 
SARDO material, along with the new compositions to 
live audiences… that would be 
intense.”  
Phil: “ We will first commit to creat-
ing a new, extreme Power Metal 
album and to do it in the best way 
possible, then we will see where it 
leads us. With the addition of some 
great people we are working with 
already, we feel this album could go 
far.”  
I  do not know if you are aware 
about this but the SCEPTRE 
demo was bootlegged on two cds 
so the obvious question is, would 
you be very interested to see that 
legendary demo being released 
professionally on cd with possibly 
unrealised SCEPTRE mater ial or  
is it simply out of question be-

cause you don’ t own some of the mater ial and stuff? 
I  mean there are several indie labels that would be 
ser iously interested in releasing this proper ly… 
Phil: “ We did not know about this bootleg until recently. 
When we did become aware of it, we again felt a real 
sense of accomplishment. To be labelled as part of “ The 
Roots Of Speed” , (which is the album’s title) (of one 
bootleg, the other being a cd featuring the A. STEEL EP 
and another band done by ‘Reborn Classics’  –Laurent) 
is a great compliment. Remember, that recording was 
created 23 years ago and was our first real effort in 
presenting our material to the true Metalheads. To have 
it out there, still alive, is just awesome. We do not feel 
the need to re-release it though, and feel it may be best 
to let it stay in its current state as a contribution to the 
beginnings of Power/ Thrash/ Speed Metal. Our new 
material is and will be completed with the same ap-
proach and ideals to Metal. We will continue as we 
always have, with the same basis and philosophy from 
where we first started… SCEPTRE/ SARDO/ THRUS-
TOR.” Unlike some musicians around, you have a 
great knowledge on all Metallic things, can you list 
for  both of you what are you fave ten shows and ten 
records ever? 
Phil: “ Shows (in no particular order): ULI JON ROTH 
at The Country Club, L.A. 1984, IRON MAIDEN/ 
SCORPIONS at Long Beach Arena, L.A. 1982, DIO at 
The Vic, Chicago 1997, JUDAS PRIEST at House of 
Blues, Chicago 1998, ALLAN HOLDSWORTH at The 
Wilshire, L.A. 1985, VAN HALEN at The Forum, L.A. 
1981, BLACK SABBATH "Reunion Tour" 2000, NILE at 
the House of Blues, Chicago 2006, MERCYFUL FATE/ 
SLAYER at The Country Club, L.A. 1984,  LAMB OF 
GOD at The Glass House, Pomona, CA 2005. Best 
albums (in no particular order): "The Jimi Hendrix 
Experience"- JIMI HENDRIX, "Earthquake"- ULI JON 
ROTH, "War Of Words"- FIGHT, "Number Of The 
Beast"- IRON MAIDEN, "Annihilation Of The Wicked"- 
NILE, "Firewind"- ULI JON ROTH,  "Axis Bold As 
Love"- JIMI HENDRIX, "Sin After Sin"- JUDS PRIEST, 
"Mob Rules"- BLACK SABBATH- "Holy Diver"- DIO.”  
Tony: “ Shows (in no particular order): OZZY/ BLACK 
SABBATH w/Rob Halford, Costa Mesa, CA, 1992, VAN 
HALEN at The Forum, L.A., 1981, ULI JON ROTH at 
The Country Club, L.A., 1984, MÖTLEY CRÜE at Santa 
Monica Civic, 1983, NILE at The Key Club, L.A., 2006, 
DIO/ IRON MAIDEN at The Universal Amphitheater, L.
A., 2001, SCORPIONS at The Forum, L.A., 1984, KISS 
at Irvine Meadows, CA, 2001, LAMB OF GOD at The 
Glass House, Pomona, CA 2005, MERCYFUL FATE/ 
SLAYER at The Country Club, L.A., 1984. Best albums 
(in no particular order): "Ride The Lightning"- METAL-
LICA, "A Corpse Without Soul" EP- MERCYFUL 
FATE, "Killers"- IRON MAIDEN, "Mob Rules"- BLACK 
SABBATH, "Technical Difficulties"- RACER X, “ Fly To 
The Rainbow"- SCORPIONS, "Fair Warning"- VAN 
HALEN, Annihilation Of The Wicked"- NILE, "War Of 
Words"- FIGHT, "Screaming For Vengeance"- JUDAS 
PRIEST.”   
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Frank Stöver : 
DESTRUCTOR - Maximum Destruction  
NASTY SAVAGE - Cleveland '87 
NECRODEATH - 20 Years Of Noise 1985-2005  
SACRIFICE - Torment In Fire (DCD) 
SENTINEL BEAST - Depths Of Death  
SYMPHORCE - Godspeed 
TYRANT'S REIGN - Tyrant's Reign 
VIOLENT FORCE - Malevolent Assault Of Tomorrow 
WHIPLASH - Power And Pain  
ZOETROPE - Amnesty  
 
Laurent Ramadier : 
ATHEIST - Live on radio 1992  
CANDLEMASS - Candlemass 
HEATHEN - Demo 2005 
MALEDICTION - Esclave Du Vice 
MUTILATED - Mutilated (U.S. bootleg LP) 
RUSH - Stuttgart 22-9-04 (private tape)  
SATAN - Wacken 2004 (private tape)  
VIRON - NWOGHM (mcd)  
WARNING - Not A Chance In Hell demo 1985 
ZOETROPE - Amnesty 
 
Br ian Ash: 
DEFENDER - Remaining Tales 
EXCITER - Re-releases 
HEATHEN - Demo 2005 
HELLFUELED - Volume 1 
HIBRIA - Defying The Rules 
IMAGIKA - Devils On Both Sides 
RUTHLESS - Metal Without Mercy EP 
SABATON - Fist For Fight 
SATAN - Court In The Act 
 
Ron Mabe: 
ATHEIST - Piece Of Time re-release 
ATHEIST -  Unquestionable Presence re-release 
ATTACKER - Battle At Helms Deep 
BLACK SABBATH - Mob Rules 
EXCITER - Heavy Metal... /Violence and Force CD 
EXODUS - A Lesson In Violence  
IRON MAIDEN - Killers 
MORBID ANGEL - Altars Of Madness 
RUSH - Grace Under Pressure 
SLAYER - Hell Awaits 
TERRORIZER - World Downfall 

Snakepit  tee shirts are now available  for 
11 Euros (+ 5 Euros (Europe), 7 Euros 
(rest of the world) for postage/ handling) .  
Make sure to specify your size. There’s 
two models available (see after) with the 
front being printed on white shirts.  
Send very well hidden cash  (ONLY) to: 
Laurent Ramadier 
La Cailloterie 
72210 Voivres Les Le Mans 
FRANCE 
Expect a two weeks delay for delivery 
(Europe) and 3/4 weeks (rest of the 

FIRST CHOICE: 

SECOND CHOICE: 
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